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FIRST CONCERT 


HOR. 


4&8. Clements Choir- 


mo CLEMEN TS ‘HALE, 


2024 CHERRY ST., PHILADELPHIA, PA., 


Thursday, February 21st, 1895, 


AT 8.15 P, M. 


MUSICAI, DIRECTOR, ( Mr. Remi Remont, Choirmaster. 
PIANO SOLOIST & ACCOMPANIST, Mr. Lawrence Gaff, Organist. 
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PART I. 


SELECTION) UL oo ME ee) do. ORDEBETRA: 
CHORUS, “О, Hush Thee '"—Sz//ivan, 5 THE CHOIR. 
CORNET SOLO. А Е : А Мк. W. $. REMONT. 
BARITONE SOLO, . |. . SIG. E. BELINFANTE. 
CHORUS, ‘Spanish Guitar,” ^ Boys or THE CHOIR. 


TENOR SOLO, ‘ Answer "—.4. С. Robyn. 
MR. H. WINFIELD KNEEDLER. 


SOPRANO SOLO, “Тһе New Kingdom ’’— Tours 
" MASTER HERBERT WAYNE. 


PIANO SOLO, ““ Andante et Rondo "— Rosenhain. 
MR. LAWRENCE GAFF. 


GLEE, “The Cobbler and tne Crow " 
GENTLEMEN OF THE CHOIR. 


N 


л 
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PART II. 


SELECTION, қ и А . ; 22  *ORCHESTRA. 
BASS SOLO, Armorers Song from ‘‘ Robin Hood ” 
Mr. GEORGE WILLIAM HAWKINS. 


CHORUS, “Twilight on the Sea’’—Sudds . THE CHOIR. 
SOLO & CHORUS, “Тһе Mermaid," BOYS or THE CHOIR. 
FLUTE SOLO, A $ А . Мв. HOWARD SMITH. 


CLARINET SOLO, Selection from “ Ernani,” 
MASTER HERBERT WAYNE. 


SOPRANO SOLO, ‘Childrens’ Voices " — C7arzbel. 
MASTER HERBERT STAFFORD. 


CHORUS, “Swinging ’neati the Old Apple-Tree."' 
THE CHOIR. 


CORNET SOLO, > 5 - 4 MR. W. 5. REMONT. 


CHORUS, “Men of Harlech '— Gounod. . "IHE CHOIR. 
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Centenary Choir Concert 
(Choir of Boys and Men, Organ, aud Orchestra) 


THE FEAST OF PENTECOST 
Sunday, May 20, 1956 


4:00 P. M. 


All-flozart Program 


I Three Sonatas (organ and strings) 


Sonata in F, K. 244 
Sonata in G, K. 274 
Sonata in C, K. 328 


П Psalm CXXX, К. 93 (choir and organ) 
III Fantasia in f, K. 608 (organ) 
IV Three Sonatas (organ and strings) 
Sonata in F, К. 224 


Sonata in А, К. 225 
Sonata in C, K. 336 


V Mass in C, K. 317 (choir and orchestra) 


Kyrie eleison Sanctus 
Gloria in excelsis Deo Benedictus qui venit 
Credo in unum (Deum) Agnus Dei 

ж ж ж E 


There will be a tea and reception upstairs in the Parish Hall fol- 


lowing this concert. Everyone is cordially invited to attend. 


An offering will be taken during this afternoon's concert. We 
ask that you be most generous in your donation, to help in defraying 


the expenses of this performance. 


The choir is still in need of sopranos. Anyone knowing of boys 
(between eight and eleven years of age) interested in singing, kindly 
contact either the Rector or the Choirmaster. 


Program Notes 


THE ORGAN SONATAS—Mozart wrote seventeen sonatas 
in this genre approximately during the period when he was organist 
at the Cathedral in Salzburg. Technically, they are sonate da chiesa; 
however, Mozart referred to them simply as organ sonatas. They are 
his sole legacy for the instrument. Originally, they were composed 
as musical interpolations between ihe Epistle and the Gospel of the 
Mass. The Prince-Archbishop of Salzburg had decreed that the 
Mass should last no longer than forty-five minutes, even on greater 
feast-days; consequently, Mozart composed these one-movement 
sonatas em miniature, with the development sections exceedingly con- 
densed—the whole movement lasting no longer than two or three 
minutes. It is interesting to note that the viola is employed in none 
of these sonatas. Either Mozart was striving for a peculiar timbre, 
or else he expected the viola to double the bass-line. 


PSALM CXXX—Mozart wrote this setting of the De profundis 
at the age of fifteen. It is in arioso style, with the conventional Gloria 
Patri at the end. Originally, it was intended to have two violins in 
obbligato, but these parts were either lost, or else wére discarded by 
the composer. 


THE FANTASIA—This piece was composed originally for a 
mechanical organ in a clock (Orgelstück fiir eine Uhr), but has been 
transcribed for the modern organ. It is one of the monumental 
works of Mozart, written in the last year of his life. It is in three 
parts—the first and last sections allegro, and the middle section 
andante. The heart of the opening is a fugue—returning as a double 
fugue, and finally in stretto, preceded and followed by grandiose 
ritornelli in French style. 


THE MASS IN C—This mass, subtitled the Coronation, was 
composed in 1779, when Mozart was tenty-three years of age. It is 
one of the more elaborate masses, solemn in nature, conventional in 
style, yet full of Mozartian subtleties: the use of violins in the fan- 
fare motif of the Kyrie, rather than trumpets; the employment of the 
music of the Descendit de coelis for the Amen in the Credo; and the 
repetition of the Kyrie-Andante in the Dona nobis of the Agnus dei, 


thus producing a unity to the whole work. 
—Notes by Mr. біл. 
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Sunday, May 25th, 1958 4:00 P. M. 


А Program of Baroque Music 


Messe de Minuit pour Noël ............ Marc Antoine Char pentier 
(1634-1704) 
Kyrie eleison 
Gloria in excelsis deo 
Sanctus 
Benedictus qui venit 
Agnus del 


Organ Concerto in B Flat, Op. 4, No. 6 .... Georg Friedrich Handel 
(1685-1759) 
Andante allegro 
Larghetto 
Allegro moderato 


Cantata No. 142—“Uns ist ein Kind geboren" Johann Sebastian Bach 
(1685-1750) 
Concerto 
Chorus 
Aria 
Chorus 
Aria 
Recitative & Aria 
Chorale 


There will be a reception upstairs in the Parish Hall following this con- 
cert, Everyone is cordially invited to attend. 

An offering will be received during this afternoon's concert. We ask that 
you be most generous in your donation, to assist in defraying the expenses of 
this performance. 


The orchestral accompaniment to-day is being furnished by the New 
Chamber Orchestra of Philadelphia, which includes the Curtis String Quartet. 
Our guest harpsichordist is Henry M. Cook, the organist and choirmaster at 
S. Paul's Church, Chestnut Hill, who has kindly lent us his harpsichord for this 
occasion. 


The Choirmaster is now recruiting boy-sopranos for next season. Апуопе 
knowing of boys (between eight and twelve years of age) interested in singing, 
kindly contact either the Rector or Mr. Sill. АП choir-boys receive monthly 
stipends, plus car-fare, in addition to camping privileges in the summer. 


Program Notes 


MASS-—Charpentier was one of the most talented and prolific composers of 
the grand stécle. Although overshadowed by his contemporary, Jean Baptiste 
Lully, he was generally recognized for his musical ability, and was considered 
a more learned and cultivated musician than Lully. Charpentier composed ap- 
proximately fifteen secular dramatic works, but it is for his sacred music that 
he is especially noted. Among this category, the Midnight Mass is perhaps the 
most familiar. It is based entirely on old French noéls, It typifies the grace and 
elegance of the period; yet, at the same time, it demonstrates a remarkably ad- 
vanced harmonic feeling. 

CONCERTO—Haendel composed at least twenty-one organ concerti, of 
which this is chronologically the sixth. Some authorities claim that it was writ- 
ten to be played on the harp, but the two organ-concerto volumes published dur- 
ing Haendel’s lifetime bore the superscription “for the Harpsichord or Organ.” 


It should be remembered, however, that the organ concertos in their printed 
form represent but a skeleton, as it were, of the works as they were performed 


by the composer. It was customary for Haendel to improvise long ex tempore 
passages, for which the printed notes served merely as a foundation. Therefore, 
today’s performance is in keeping with this tradition. It should also be noted 
that Haendel was compelled to restrict himself to writing for the manuals in 
his organ music, due to the fact that, until the end of the 18th century, the 
organ at S. Paul’s Cathedral was the only one in England that boasted a pedal- 
board. Consequently, the style of composition, although flexible and brilliant, 
seems slight and thin compared to the massive splendour of Bach’s organ 
works. 

CANTATA--The Concerto Festo Nativitatis Christi was composed for 
the capelle at Weimar c. 1712, when Bach was twenty-seven years of age. The 
choice of a rather subdued minor key (a minor) for this cantata is a striking 
contrast to the bright joyfulness usually associated with Christmas. The open- 
ing instrumental concerto, in stile italiano, concludes with a picturesque prep- 
aration for the succeeding choral movement. This is dubiously labelled a double 
fugue; each subject is announced separately and then combined at bar 4. 'This 
unusual procedure affords the distinct utterance of the two verbal texts. Fol- 
lowing the bass aria, there is another chorus, this time in C major. The move- 
ment begins in two-part imitation, but soon disintegrates into an antiquated 
homophonic style—a clear reminder that this is one of Bach’s earlier efforts. 
The next two arias are remarkable in that they are both set to the same music, 
with practically no differentiation other than that the first employs oboes and is 
in the key of a minor, while the second, in d minor, is scored for flutes. 'The 
cantata culminates in an embryonic chorale-fantasia, wherein each phrase of the 


chorale is punctuated by instrumental interludes. 
Notes by Mr. Sill 
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Sunday, May 25th, 1958 4:00 P. M. 


А Program of Baroque Music 


Messe de Minuit pour Noël ............ Marc Antoine Char pentier 
(1634-1704) 
Kyrie eleison 
Gloria in excelsis deo 
Sanctus 
Benedictus qui venit 
Agnus del 


Organ Concerto in B Flat, Op. 4, No. 6 .... Georg Friedrich Handel 
(1685-1759) 
Andante allegro 
Larghetto 
Allegro moderato 


Cantata No. 142—“Uns ist ein Kind geboren" Johann Sebastian Bach 
(1685-1750) 
Concerto 
Chorus 
Aria 
Chorus 
Aria 
Recitative & Aria 
Chorale 


There will be a reception upstairs in the Parish Hall following this con- 
cert, Everyone is cordially invited to attend. 

An offering will be received during this afternoon's concert. We ask that 
you be most generous in your donation, to assist in defraying the expenses of 
this performance. 


The orchestral accompaniment to-day is being furnished by the New 
Chamber Orchestra of Philadelphia, which includes the Curtis String Quartet. 
Our guest harpsichordist is Henry M. Cook, the organist and choirmaster at 
S. Paul's Church, Chestnut Hill, who has kindly lent us his harpsichord for this 
occasion. 


The Choirmaster is now recruiting boy-sopranos for next season. Апуопе 
knowing of boys (between eight and twelve years of age) interested in singing, 
kindly contact either the Rector or Mr. Sill. АП choir-boys receive monthly 
stipends, plus car-fare, in addition to camping privileges in the summer. 


Program Notes 


MASS-—Charpentier was one of the most talented and prolific composers of 
the grand stécle. Although overshadowed by his contemporary, Jean Baptiste 
Lully, he was generally recognized for his musical ability, and was considered 
a more learned and cultivated musician than Lully. Charpentier composed ap- 
proximately fifteen secular dramatic works, but it is for his sacred music that 
he is especially noted. Among this category, the Midnight Mass is perhaps the 
most familiar. It is based entirely on old French noéls, It typifies the grace and 
elegance of the period; yet, at the same time, it demonstrates a remarkably ad- 
vanced harmonic feeling. 

CONCERTO—Haendel composed at least twenty-one organ concerti, of 
which this is chronologically the sixth. Some authorities claim that it was writ- 
ten to be played on the harp, but the two organ-concerto volumes published dur- 
ing Haendel’s lifetime bore the superscription “for the Harpsichord or Organ.” 


It should be remembered, however, that the organ concertos in their printed 
form represent but a skeleton, as it were, of the works as they were performed 


by the composer. It was customary for Haendel to improvise long ex tempore 
passages, for which the printed notes served merely as a foundation. Therefore, 
today’s performance is in keeping with this tradition. It should also be noted 
that Haendel was compelled to restrict himself to writing for the manuals in 
his organ music, due to the fact that, until the end of the 18th century, the 
organ at S. Paul’s Cathedral was the only one in England that boasted a pedal- 
board. Consequently, the style of composition, although flexible and brilliant, 
seems slight and thin compared to the massive splendour of Bach’s organ 
works. 

CANTATA--The Concerto Festo Nativitatis Christi was composed for 
the capelle at Weimar c. 1712, when Bach was twenty-seven years of age. The 
choice of a rather subdued minor key (a minor) for this cantata is a striking 
contrast to the bright joyfulness usually associated with Christmas. The open- 
ing instrumental concerto, in stile italiano, concludes with a picturesque prep- 
aration for the succeeding choral movement. This is dubiously labelled a double 
fugue; each subject is announced separately and then combined at bar 4. 'This 
unusual procedure affords the distinct utterance of the two verbal texts. Fol- 
lowing the bass aria, there is another chorus, this time in C major. The move- 
ment begins in two-part imitation, but soon disintegrates into an antiquated 
homophonic style—a clear reminder that this is one of Bach’s earlier efforts. 
The next two arias are remarkable in that they are both set to the same music, 
with practically no differentiation other than that the first employs oboes and is 
in the key of a minor, while the second, in d minor, is scored for flutes. 'The 
cantata culminates in an embryonic chorale-fantasia, wherein each phrase of the 


chorale is punctuated by instrumental interludes. 
Notes by Mr. Sill 
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Sunday, June 10th, 1962 4:00 P. M. 


OM 2220022 The Feast of Pentecost 


Program 


Missa Iste Confessor ............ Giovanni Pierluigi da Palestrina 
(1525-1594) 
Куле eleison 
Gloria in excelsis 
Sanctus 
Benedictus qui venit 


Agnus Dei 


Gradual: Sancta Maria, mater Dei ... Wolfgang Amadeus Mozart 
(1756-1791) 


Concerto in D, for harpsichord & strings ... Johann Sebastian Bach 
(1685-1750) 
Allegretto 
Adagio 
Allegro 
Verse Anthem: О sing unto the Lord ............. Henry Purcell 


(1658-1695) 


Refreshments will be served in the Parish Hall following the performance. 


Everyone is invited to attend. 


An offering will be received this afternoon. You are requested to be most 


generous in your donation, to assist in defraying the expenses of this concert. 


Our guest organist today is Henry M. Cook, choirmaster at S. Paul's 
Church, Chestnut Hill. Mr. Cook will also conduct the Bach concerto. 


A tour of S. Clement's Church will be given after the concert. The historic 
aspect and artistic merit of the appointments of the Church and Chapels will be 
described. All visitors are invited to join the group and gain a deeper appreci- 
ation of the beauty of this 106-year-old edifice. Those wishing to make the tour 


are requested to assemble in the front pews of the center sections. 


The complete material for the Bach concerto has been lent through the 
courtesy of the Edwin A. Fleisher Music Collection of the Free Library of 
Philadelphia. 
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In memory of Rae A. Kirby, R.I.P. 
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Mrs. Edward Robins 
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The Reverend John W. T. Weise 
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S. Clement’s Church, Philadelphia 


20th Street, South of the Parkway 


The Rev. Edward Hendricks, Rector 
The Rev. Walter G. Martin, Assistant 
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Choir Concert 


Choir of Boys and Men, Harpsichords, Strings, and Organ 


The Feast of Pentecost 


June 6th, 1965 4:00 P. M. 


Program 
T nb i MM Pm William Byrd 
(choir & organ) (1543 - 1623) 
Magnificat 
Nunc dimittis 
Two Motets 


(choir, a cappella) 


Ave verum corpus 
Sacerdotes Domini 


H -CoHCERO С: 54-94% ed ox sene eres Johann Sebastian Bach 
(two harpsichords & strings) (1685-1750) 
Allegro 
Adagio ovvero largo 
Fuga 
III Missa Brevis in Bb, K. 275 ....... Wolfgang Amadeus Mozart 


(choir, strings, & organ) (1756 - 1791) 


Kyrie eleison 
Gloria in excelsis Deo 
Credo in unum Deum 
Sanctus 
Benedictus qui venit 
Agnus Dei 


There will be a reception in the Parish Hall following the performance. 
Everyone is cordially invited to attend. 


An offering will be received this afternoon. You are requested to be most 
generous in your donation, to assist in defraying the expenses of this concert. 


A tour of S. Clement's Church will be given after the concert. The historic 
aspect and artistic merit of the appointments of the Church and Chapels will 
be described. All visitors are invited to join the group and gain a deeper appre- 
ciation of the beauty of this 109-year-old edifice. Those wishing to make the 
tour are asked to assemble in the front pews of the center sections. 


The second harpsichord part in the concerto is being played by Henry M. 
Cook, choirmaster and organist at S. Paul's Church, Chestnut Hill, who has 
kindly lent us the Neupert instrument belonging to that parish. Mr. Sill will 
play the other keyboard part on the Sperrhake harpsichord, which is owned 
by S. Clement's Church. The conductor for the Bach work is Joseph Barboza, 
Jr., choirmaster and organist at The Church of The Good Shepherd, Rosemont. 


Patrons of Music 


Lt. Gen. Milton G. Baker 
Mrs. William Osborn Baker 
Elizabeth M. Barton 

L. T. Blades 

Mr. & Mrs. James Booth 
Edward Breed 

Martha B. Campbell 
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The Rev. William Elwell 
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Louise M. Haselton 
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The Rev. Edward Hendricks 
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Robert N. Mattis 
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Mrs. Harold G. Pile 

Cecile Luella Pollard 

Jean C. Purdy 

Mr. & Mrs. William J. Quinn 
Charles R. Randall 

Mrs. M. E. Randall 
Deborah Reeder 

Mr. & Mrs. Henry A. Reiter 
Mary Reynolds 

Mrs. Henry B. Rianhard 
Mrs. Edward Robins 

John Rosso 

John J. Sellers 

Mrs. Alfred T. Sill 

Mr. & Mrs. Anthony J. Smoluk 
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J. David Taylor 

The Thorntons 
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S. Clement’s Church, Philadelphia 


20th Street, South of the Parkway 


The Rev. Edward Hendricks, Rector 
The Rev. Gregory Perrin, Assistant 

Norman Sill, Mus.M., B.A., Organist and Choirmaster 
John McConnell, Deputy Organist 


Choir Concert 


Choir of Boys and Men, Strings, Oboe, Organ, and Harpsichord 


Trinity Sunday 


June Sth, 1966 4:00 p.m. 


Festival Te Deum; Op. 88 ................ Benjamin Britten 
(1913- ) 
Cantata No: 22 25. азы ж» есе lens иез Johann Sebastian Bach 


(1685-1750) 
"Jesus nahm zu sich die Zwülfe" 
Tenore Solo 
Basso Solo 

Allegro (Coro) 
Aria (Alto) 

Recitativo (Basso) 

Aria (Tenore) 

Choral 


Quatre Elévations ............... Marc Antoine Charpentier 
(1634-1704) 
O pretiosum 
Panis angelicus 
O vere, o bone 
Lauda Sion Salvatorem 


Missa Brevis in D, К. 194 ......... Wolfgang Amadeus Mozart 

(1756-1791) 

Kyrie eleison 
Gloria in excelsis 
Credo in unum Deum 
Sanctus 
Benedictus qui venit 
Agnus Dei 


Li ж ы 


Following the performance, a reception will be held in the Parish Hall. 
All are cordially invited to attend. 


In order to assist in defraying the expenses of this concert, an offering will 
be received this afternoon. Your generous donation is sincerely requested. 


The historic aspect and artistic merit of the appointments of this parish 
church will be described during a conducted tour after the concert. Visitors 
are invited to join the group and gain a deeper appreciation of the beauty of 
this 110-year-old edifice. Those wishing to make the tour are requested to 
assemble in the front pews of the center sections. 


Assisting in today's program are Debby Reeder, cellist,and Henry M. Cook, 
organist. Miss Reeder, a member of S. Clement's Church, has secured the 
musicians comprising the orchestra. Mr. Cook is choirmaster and organist at 
St. Paul's Church, Chestnut Hill. 


TE DEUM — The Festival Te Deum, first performed in April of 1945, was 
written for the centenary festival of St. Mark's Church, Swindon. It is Britten's 
second setting of this great hymn of the Church. Although small in scale, it 
evinces remarkable ingenuity. For the entire first section, the organ sounds slow 
chords in a relentless three-quarter meter while the choir chants in speech 
rhythm, creating strange rhythmic and harmonic cross-patterns. In the second 
part, consisting of the joyful ascriptions to Christ, the style becomes declama- 
tory, the choir and organ alternating in brilliant flourishes. In the final section, 
beginning with the treble solo, the organ chords resume and continue until the 
triumphal “O Lord, in thee have I trusted." Following this, the organ repeats 
the choir's opening quasi-plainchant motif. Then a snatch of treble solo con- 
cludes the work — one of Britten's most imaginative compositions. 


CANTATA — Bach composed at least five complete yearly cycles of Church 
cantatas — one for each Sunday and holy day in the Lutheran Church year. 
Thus, no fewer than two hundred ninety-five works in this genre flowed from 
his pen, of which approximately two hundred are extant. The Cantata No. 22 
was first performed in 1723 at Leipzig as Bach's probation for the post of can- 
tor at the Thomasschule. It bears a superficial resemblance to the cantatas 
of Bach's predecessor, Johann Kuhnau, in that the chorale melody all but dis- 
appears, being employed only in the final movement, and the emphasis is trans- 
ferred to the arias. This cantata, containing a multitude of devices common to 
the Baroque era, is a work of profound religious intensity, testifying to the 
olympian greatness of Johann Sebastian Bach. 


ELEVATIONS — Charpentier was one of the most talented and prolific com- 
posers of the grand siécle. Although overshadowed by his contemporary, Jean 
Baptiste Lully, he was generally considered to be the more learned and culti- 
vated musician. He is especially noted for his sacred music, the majority of 
which is constructed in cantata form, reflecting the considerable influence of 
Giovanni Giacomo Carissimi, the famous Italian composer of oratorio. Char- 
pentier's compositions for solo voice and thorough-bass, although incapable of 
competing with his other more elaborate church music, nevertheless exemplify 
the remarkable harmonic singularities and dramatic power of this master. 


MASS — The Missa Brevis in D was composed in August of 1774, when 
Mozart was eighteen years of age. As the name implies, it is a work of rel- 
atively brief duration. The brevity of writing was necessitated by the Arch- 
bishop of Salzburg's decree that no celebrations of mass, not even pontifical, 
could exceed forty-five minutes. This composition, therefore, lacking any in- 
strumental interludes, yet avoiding the practical but forbidden expediency of 
polytextuality, is in concise, declamatory style. The Mass abounds in youth- 
ful exuberance and Mozartean subtleties, and displays the refinement and 
elegance so closely associated with the "genius of music." 
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D. Clement’s Church, Philadelphia 


20th Street, South of the Parkway 


Norman Sill, Mus.M., B.A., Choirmaster and Organist 


The Rev. Edward Hendricks, Rector 
The Rev. Gregory F. Perrin, Curate 
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Choir Concert 


Choir of Boys and Men, Strings, Oboes, Organ, and Harpsichord 


The Second Sunday after Trinity 


June 4th, 1967 


4:00 p.m. 


Jubilate Deo «sonet br rm mmm m Benjamin Britten 
(1913- ) 
Verse Anthem: Thy word is a lantern ........... Henry Purcell 


(1658-1695) 


Gradual: Sancta Maria, К. 273 ...... Wolfgang Amadeus Mozart 
(1756-1791) 


Sonata in E, Op. 2, Ко.9............ Georg Friedrich Handel 
(1685-1759) 


Magnificat s occ icc шышы йш var ees ve os Antonio Vivaldi 
(1680-1743) 
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There will be a reception in the Parish Hall following the performance. 
All are cordially invited to attend. 


In order to assist in defraying the expenses of this concert, an offering will 
be received this afternoon. Your generous donation is solicited. 


The historic aspect and artistic merit of the appointments of this parish 
church will be described during a conducted tour after the concert. Visitors 
are invited to join the group and gain a deeper appreciation of the beauty of 
this 11l-year-old edifice. Those wishing to make the tour are requested to 
assemble in the front pews of the center sections. 


Today's organ prelude and postlude comprise the Concerto in d by Vivaldi, 
as arranged for organ by Johann Sebastian Bach. 


The music for the choir's Canadian tour next month will be performed in 
S. Clement's Church at a service of Solemn Evensong on Sunday, June 25th, 
at 4 o'clock. Works of Ralph Vaughan Williams and William Byrd will be 


featured. 


JUBILATE — This setting of Psalm 100, completed in 1961, was composed 
for St. George's Chapel, Windsor, at the request of H.R.H. The Duke of Edin- 
burgh. It is cast in a spritely and distinctive manner. The running sixteenth 
notes and staccato eighth notes of the organ part make a brilliant foil to the 
simple, mostly homophonic vocal writing. At "be thankful unto him" and 
again at "world without end," the bright C major tonality gives way to pia- 
nissimo utterances in remote keys — an instance of Britten's remarkable ability 
to achieve dramatic effects through modest means. 

° ° ° 
ANTHEM — This work was composed for the Chapel Royal, in which Purcell 
had become a member at the age of ten and for which he was named organist 
in 1682. The verses are ибн. (кіс alternately by soloists and chorus — a 
radical departure from the massive choral polyphony of the older masters. 
Noteworthy is the brief alto recitative, "The ungodly have laid a snare for me," 
which is a sterling example of Purcell's sureness of touch in matters of verbal 
declamation. 

Ф * Ф 
GRADUAL — Mozart composed this motet in September of 1777, at the n 
of twenty-one, prior to his departure for Mannheim. It is an appeal to the 
Blessed Virgin Mary, written for the feast of her nativity. Perhaps a peer of the 
famous Ave Verum of 1791, it shares with that work the employment of identi- 
cal musical forces: four-part chorus, strings, and organ. Songlike in character, 
profound in its simplicity, it is a composition of consummate skill and beauty. 

* LÀ ° 


SONATA — The nine sonatas comprising Opus 2 were first published in Am- 
sterdam іп 1724 and were written "for two violins, flutes, or hoboys, with a 
thorough bass for the harpsicord (sic) or violoncello.” These trios are in the 
customary four movements: slow — fast — slow — fast. Although the Italian 
influence is obvious, noticeable too are the French dance touches that hark 
back to Hiindel’s eminent predecessor, Henry Purcell. 

LJ LÀ LÀ 


MACNIFICAT — From 1709 to 1740 Vivaldi was an instructor and maestro 
de' concerti at the Seminario musicale dell' Ospitale della Pieta in Venice. 
Most of his sacred works were written and performed at that institution. The 
Magnificat, heard today in its original version (several optional solos for soprano 
and alto were subsequently added), is a splendid example of the composer's 
craftsmanship, juxtaposing terse, declamatory choruses with solos, duos, and 
trios en miniature. The chorus, “et misericordia," is especially impressive, with 
its bold harmonies and daring modulations — testifying to the validity of 
Vivaldi's emergence as one of the foremost composers of the baroque. 
* * * 

CONCERTO — Bach first encountered Italian chamber and concerted music 
while organist at the court of Weimar. He was particularly attracted to the 
concerto in its definitive form as created by Vivaldi. Consequently, he arranged 
numerous of these works for either harpsichord or organ. The Concerto in d, 
originally composed for two solo violins and solo cello, with string ripieno, 
is one of the best-known arrangements. It is more than just a transcription, 
containing many subtle figurations and alterations by this olympian musician. 
Notes by Mr. Sill 


а ier wae Т ҚОЛА "ҚҚТ DERE WUOMEE шз MS V^ ал а 
оме үөү OYI NON № уе ON ON туе 
Assisting artists today include Debby Reeder, cellist, and Henry M. Cook, 
organist. 


A card party will be given in the parish hall this coming Friday, June 9th, 
at 8 o'clock, for the benefit of the choirboys’ camping fund. Donation: $1.25. 
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Program 
Missa Aeterna Christi munera Giovanni Pierluigi da Palestrina 
(1525-1594) 


Kyrie eleison 
Gloria in excelsis 


Sanctus 
Benedictus qui venit 
Agnus Dei 
Cantata No. 156 Johann Sebastian Bach 
(1685-1750) 
Sinfonia 
Апа (tenor) 
Recitativo 
Aria (alto) 
Recitativo 
Chorale 


Quintet in C, Opus 11, No. 1 Johann Christian Bach 


(1735-1782) 


Allegretto. 
Andantino 
Menuetto con variatione 


Joseph Haydn 
(1732-1809) 


Salve Regina 


Salve Regina 
Eja ergo advocata nostra 
Et Jesus 
O clemens 
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Everyone is cordially invited to attend the reception upstairs in the Parish 
Hall following the performance. 


An offering will be received this afternoon. Your generous donation is 
requested, to assist in defraying the considerable expense of this concert. 


The historic aspect and artistic merit of the appointments of this parish 
church will be described during a conducted tour after the concert. Visitors 
are invited to join the group and gain a deeper appreciation of the beauty 
of our 114-year-old edifice. Those wishing to make the tour are asked to 
assemble in the front pews of the central sections. 

Assisting musicians are: 

Dorothy Freeman, oboe 
Marian Head, violin Evelyn Jacobs, viola 
Yumi Ninomiya, violin Debby Reeder, cello 
Henry M. Cook, organ and harpsichord 


